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In other cases the long vowel was without 
doubt original. This would be the case at 
least where the roots contained the long diph- 
thongs H and in ; for here certainly the tief- 
stufe might be i and u. Cf. Joh. Schmidt, 
KZ., 26, i3ff., Wilhelm Schulze, KZ., 27, 420ft* - , 
Per Persson, Sfud. z. L.v. d. Wurzelerw, p. 
117. 

Such may be the origin of a in O.E. pate 
and others. This would furnish a type after 
which other verbs might be modeled. A 
further move in this direction would bring in 
the diphthong, and this we have in O. E. 
pt'otan, O.H.G. diozan, etc. After all, how- 
ever, it is simpler to start with 1 and a as the 
" nebentonige tiefstufe " of el and eu. 

Francis A. Wood. 
University of Chicago. 



FRENCH DRAMA. 

Die Vergfeiche in Monte hrestiens Tragddien. 
Ein Beitrag zur inneren Geschichte des 
franzosischen Dramas im xvi Jahrhundert 
von Dr. Sigmund Scholl. Nordlingen: 
1894. 8vo, 68 pp., 1.20 M. 
In limiting his study of Montchrestien to the 
figures of speech, the comparisons or the 
similes of the dramatist — all of which seem 
included under the title of Vergleiche — the 
author has chosen the most pleasing side of 
the subject, and has attained results none the 
less interesting and suggestive. Possibly the 
dependance of one writer on another, the 
influence exerted by a master on his pupil, 
is most clearly shown by the language, and 
more particularly by the figurative lan- 
guage, in which the thoughts of the two 
are expressed. For ideas are universal, the 
product of the environment, and plots may be 
made common property by the literary gener- 
ation which may have given rise to them. 
The phrases of conversation and exhortation 
are also more or less the same, obligatory 
and conventional. But the use of similes is 
something more personal and individual, 
peculiar to the rearing and education, and 
the intellectual sympathies of the man. 

The object, then, in making a catalogue of 
Montchrestien's comparisons and figures of 
speech, is to fix his place in the order of liter- 



ary descent, and thereby ascertain who were 
his literary ancestors. Scholl, however, does 
not content himself with the accomplishment 
of this task alone ; but having once under- 
taken his investigatation, he supplements it 
with a bibliography of his subject which 
must be fairly exhaustive, comprising as it 
does the titles of upwards of one hundred 
articles. His main theme is furthermore pre- 
faced by a critical review of the more im- 
portant notices of Montchrestien, from the 
allusions in Malherbe down to the biogra- 
phies of the present school of critics. 

After this introduction comes the classifica- 
tion of the material offered by Montchres- 
tien's dramas. As might be inferred, nature 
and physical phenomena claim here a large 
part of the similes and comparisons, while the 
vegetable, mineral and animal kingdoms come 
in for their share. Man also in his various at- 
tributes is responsible for not a few, while 
pastoral and sea-faring life, mythology and 
history and even manufactured articles, furnish 
their quota. In all, some two hundred com- 
parisons testify to the richness of Montchres- 
tien's imaginative language. 

Having enumerated the number and kind 
of similes, it is now incumbent on our author 
to discover by means of them the relation 
which they may have to like expressions in 
the works of previous dramatists and writers. 
Gamier, whose disciple Montchrestien is as- 
sumed to be, is naturally the first to enter into 
comparison. Many correspondences in figura- 
tive expressions show the close connection 
between him and his follower. Next in im- 
portance is Homer, whether directly, or indi- 
rectly through Virgil and Gamier. At this 
point an interesting fact is established by 
Scholl, which proves that Montchrestien did 
not read Homer in the original. A compari- 
son of the French writer's Hector with Hu- 
gues Salel's translation of the Iliad (Scholl's 
reference is to an edition of Salel published 
in 1574) shows that this version was the dra- 
matist's source of information. Even the 
phrases are almost identical in the two vol- 
umes. 

Other assumed progenitors of Montchres- 
tien do not offer so many facilities for com- 
parison in the matter of similes. Trissino's 
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Sophonisba contains but few of them, and its 
French translation by Mellin de St. Gelais, 
though more poetic in this respect, offers but 
three possible likenesses to its later rival. In the 
same way Rivaudeau's Aman (1560) seems to 
have exercised no influence over Montchres- 
tien's tragedy of the same name ; nor did the 
Bible, from which was drawn the material for 
this play and also for the tragedy of David, 
contribute to them any figures of speech. 
This statement is also true of Plutarch and 
Livy, who supplied the subject for Montchres- 
tien's Lacenes and Sophonisbe respectively. 
The French playwright appears entirely in- 
dependent of them all, saving for the sub- 
stance of his plots. Singularly enough Scholl 
makes no allusion whatever to Seneca's trage- 
dies, so prolific in rhetorical phrases and 
figures of speech. Inasmuch as this Latin 
writer was the guide and model for all Renais- 
sance tragedy, and was faithfully followed by 
Gamier in plot and expression, the silence of 
our author regarding his possible influence on 
Montchrestien is somewhat unexpected. 

After having answered these leading ques- 
tions, Scholl takes up the subordinate one of 
the difference between the two editions of 
Montchrestien 's works, which were published 
in 1601 and again in 1603. He finds that the 
plays which appeared in both editions have 
been worked over in the second, and so de- 
cidedly transformed that the revision would 
seem to have been made from memory and 
not after the original text. 

The fondness of his dramatist for figures of 
speech reminds Scholl of Homer's style, and 
suggests to him to add to the epithet of "lyric" 
and " dramatic " the further and more char- 
acteristic one of "epic," as illustrative of 
Montchrestien's manner. Was he more "ep- 
ic " than Seneca who patterned his tragedies 
so closely on the great tragic writers of Greece? 
Our critic perhaps did not ask himself this 
question. But he affirms that Montchrestien 
is superior to the tragic writers of France, in 
this matter of comparisons and similes, and 
that the fashionable language of the court 
under the two Louis, and the development 
of the dramatic element, circumscribed most 
rigorously the freedom of Corneille and Ra- 
cine. Surely the play intended for the spec- 



tator must have demanded a greater amount 
of action and happenings than the poem writ- 
ten for the reader. Lyric effusions and imagi- 
native periods would appeal but occasionally 
to the restless occupants of the pit, and so it 
was that free simile yielded to hampered 
metaphor with the popular playwrights of the 
seventeenth century. 

F. M. Warren. 
Adelbert College. 



OLD ENGLISH. 

A Concise Anglo-Saxon Dictionary for the 
Use of Students. By John R. Clark Hall, 
M. A., Ph. D. Sm. 4to, pp. xvi., 369. New 
York : Macmillan & Co., 1894. 
During the past twenty years, no need has 
been more strongly felt among students of the 
English language than a dictionary of Old 
English, which should approach completeness. 
Many excellent vocabularies and glossaries 
have appeared, dealing with a few texts ; but, 
with the exception of the great ' Sprachschatz ' 
of Grein (1861-64), we have no really scien- 
tific work covering the whole alphabet, and 
based on a considerable number of texts. 

Dr. Hall has produced a dictionary embrac- 
ing all the words, with the exception of proper 
names and some rare words from the glosses, 
contained in the various lexical works which 
have appeared up to date, and has added to 
these a number of words from unglossaried 
texts, though, as yet, this work has not been 
done exhaustively. He claims to have thus 
introduced more than two thousand words 
which are not found in Bosworth-Toller, so far 
as it has been issued. 

Among the most important features of the 
book are the following : 

1. The arrangement is strictly alphabetical, 
with S treated as a separate letter, after /. 

2. The only diacritical mark used is the 
macron. The long diphthongs have the ma- 
cron over the first vowel. This is the only 
large dictionary in which the mark is cor- 
rectly placed. 

3. The standard of spelling is the Early 
West-Saxon, with Cosijn as ultimate, authority. 
But here Hall differs from his predecessors in 
that he inserts only forms which actually 
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